
«
~0

« ~

z
«
(..)

<=>
."

en....-
(/)

•

=>





However, ABE's transfer re­
veals some hitherto invisible hard­
matted exterior shots erased by
earlier 35mm blow-upS-ilt 16:17,
for instance, during an exterior of
the cabin with the moon in the up­
per right center of the frame. While
ABE's disc is the first anamorphic
transfer of the film, Elite's earlier
transfer was crisper and more col­
orful. Yet in contrast to the Elite
disc, which presented the sound­
track remastered in DD-5.1, ABE's
disc is presented with newly re­
mixed DD-5.l EX and DTS ES
soundtracks. We prefer the DTS
soundtrack because it is more
resonant and has slightly better
detail.

The two audio commentar­
ies on ABE's disc duplicate those
found on the Elite DVD, one of
which includes Sam Raimi and
producer Robert Tapert, while
the other offers Bruce Campbell's
amusing anecdotes. Also dupli­
cated on the ABE disc are 18m
7s of outtakes (labeled "Bits and
Pieces" on Elite's earlier DVD).
Elite's disc included the theatri­
cal trailer (2m 3s), while ABE's
same trailer runs shorter (1 m
525), omitting for some reason
Bob Dorian's opening commen­
tary. Supplements unique to
ABE's issue include an engaging
short film by Bruce Campbell,
"Fanalysis" (26m 3s), about his
travails on the fan convention
circuit, originally shot on digital
video. The disc also includes an
informative documentary made
especially for this release, "Dis­
covering Evil Dead: The Palace
Boys Meet The Evil Dead" (13m
3s) about British film distributors
Stephen Woolley and Nik Powell
of Palace Pictures, who first re­
leased Raimi's film (simulta­
neously) in theaters and on video
in England in the early '80s. This
documentary, coupled with
Michael Felsher's 20-page es­
say, "Bringing the Dead Home
for Dinner: A History of THE EVIL

DEAD in Your Home," included
as a booklet with the Limited
Edition, suggests that THE EVIL
DEAD's rise to "cult" status is
inseparable from the technologi­
cal changes in the 1980s that
altered film consumption by the
masses-that is, the period that
saw the incredibly swift rise of
home video.

Like THE TEXAS CHAIN SAW
I'IASSACRE, THE EVIL DEAD
made the rather extraordinary
transition from the drive-in cir­
cuit to art house film; the rea­
son for its gentrification (from
drive-in to art house, and its cor­
ollary, from the original Thorn­
EMI VHS rental edition of 1983
to ABE's Limited Edition DVD of
2002) is an issue that remains
unexplored in documentaries
that this, and other home video
editions, have cared to include.
The four 30s TV spots included
on ABE's disc (whose 1.33: 1
framing suggest that they were
taken from video sources taped
from television) reveals that the
film's first venues, at least in
Michigan, were primarily at drive­
ins. Other extras include a poster
and stills gallery (with many of
the production stills duplicating
those on the Elite disc), the req­
uisite talent bios, and two hid­
den ("Easter Egg") features, a
trivial 1m 7s "Special Make-Up
Effects Test" and 7m 17s of video
footage taped at the American
Cinematheque in Los Angeles in
connection with a screening of
THE EVIL DEAD on Halloween
Night 200 I, featurin9 Robert
Tapert and actresses Betsy Baker
and Theresa Tilley (billed as "Sa­
rah York" in TED credits).

Anchor Bay has also issued
the film without the Limited Edi­
tion packaging (#DV11903,
$19.98) in a standard snapcase
which contains both audio
commentaries, the outtakes,
Campbell's "Fanalysis," the trail­
ers, 1V spots, poster and still

gallery, and talent bios, but omits
"Discovering Evil Dead" and the
hidden features. In contrast to
the Limited Edition, however, the
snapcase contains a booklet
which reproduces an important
interview with the film's three fe­
male cast members, not included
in the Limited Edition issue, thus
making both issues (sigh) nec­
essary for serious collectors.

We also happened to discover
a DVD edition of the film at our
local Blockbuster with a unique
catalogue number (#DV12190)
that is apparently the Limited
Edition disc but in a standard
snapcase with different artwork
than the other, no-frills, ABE disc.
All the discs feature a French lan­
guage track (in DD-5.l and 2.0
options) and are closed-captioned.

SPELLBOUND
By Criterion

The tangled video history
of Alfred Hitchcock's SPELL­
BOUND enters yet another
phase with the September "Cri­
terion Collection" release on DVD
($39.95, DVD-I), its second ap­
pearance on the format in the
US. Apart from the usual array
of extras associated with the
company's Hitchcock releases (a
radio adaptation, gallery, trailer,
and so on), the disc contains
three points of significance for
VW readers.

First and most obviously, the
on again/off again red tinted se­
quence-a few flickering frames
in an otherwise monochro­
matic film-have been reo
stored. Though the tinting was
present on the Fox laserdisc. in­
ternational video releases, and
some cable screenings, the gim­
mick was omitted from Anchor
Bay's 1999 DVD (still in print).
Secondly, for the first time on
home video, the original 4m
overture by Miklos Rosza has
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