


























































































































































































































































































































































For those of  you who are feeling the effects of the winter chill, I hope l can offer some 
encouragement with my little sto ry... 

Wind and rain and a cold London n i ~ h t  ... 
by David Kenny 

In a nutshell I am a student makitig a documentary f c ~ r  my final year project. The subjjuct is the curreiitly 
trendy 'video nasties' o f  the 1980's AAer aborr~ three months o f  research and building a very busy 
schedule, I fbund myseWtvaking up one n~oruing, heading off to London to interview James Fern~an 
(Director of the British Buard O f  Film Classificatioi~) Yep, thox wonderful moral guardians who draw the 
line m to what we can and cannot watch had agrced to let me interview the ir~ain man. 
The Fennan interview was somewhat of a scoop, he has been Director of the RRFC for almost 2 5 years 
a i d  i s  retiring in December 1998. 1 had arranged to meet Lisa (my friend / unpaid p.a. / godsend of a 
helper) at her house in Farnborough. We were to walk the mile or so to college to pick up the various 
donated equipment which consisted of two lights t a 'Redhead' and A 'Blonde') a big heavy tripod, 
headphones, rnicrophor~es and camera etc. Then, walk the milt. or so lo the tram station and fi-om there we 
would take the familiar trek to the big s~noke. 
We arrived at Waterloo near on 12.00 lunch time. 'I'lle black velvct st111 [ had dug out of the wardrobe was 

L- cuftirlg into my waist (1 knew I should have spent that sltldcnt loar~ on some clothes). 'l'he shoulder straps 
of the camera and tripod were really cutting in ... Still, we plod on, "we don't inind", "we are going to 
succeed" and "everyone has to start somewhere". Unfonutlatcl y lvr us, our starting point was at Warerloo 
train station, followed by a trip on the tubc. 
Afier taking all the eq uiprnent on and of'f our shoulders mariy times, so that we could fit through those oh 
so friendly turnstile thingies in the undergour~cl, we were Ilead~t~g t'or Piccadilly, only two stops and a short 
walk away t h m  Sollo. hnme u f  I hr BBK (uuhhh.. . irony, in the fact that the BBFC is based in thc heart of 
the video pirates and ponlogra y l ~ y  capital of the UK). 
We strolled the mile or so to Soho Square and Sound thc glamorous terraced Victorian building in the 
sweet secluded parks. We were a11 hour early so 1 insisted that I take Lisa for a cup uf tea, giving us a 
chance to regain our breath and a tso run f hrough the quest~tions I had been preparing lvr so long. l knew 
the £5 in my pocker had to last all day. I was down to four cigarettes arid the & l  .75 f b r  a small cup of tea 
and the 21 .S0 for I l ~e ever1 str~al lcr coffee ~neant that I was not in a financial pos~tion 10 buy ally Inore. 
I was off to the Instilutc Of Contemporary Arts in the evening, to ,see if'1 could gct an in te l~~ iew with Jorg 
Buttgeriet, a noiorious Gernian film director. As usual the 1CA had bcen oh so unhelpful, but I knew it 
was too good an opporhmity to miss and I would kick myself if I was too lazy to go. Anyway. I sipped the 
tea as if it had cost a terlner and after 45 n~inutes we went back 10 the RHFC t IQ. 

- - We opened the big oak doors, got a frieridly smile from the receptionist and introduced ourselves. "l i i ,  I 
am David Kenny and this is  Lisa Clapperton. We are here to inierview Jan~cs Fctmat~". A nut1 comes 
rushing into the reception area, "uuuhhhl>h.. ... .Dabid L ~ ~ I I I ~ ? "  he asked. "Yes" T say with a str~ile but 
knowing this does not look good. "uuuhhhh. .did you not get our messages? Wc have bee11 trying to get in 
touch with you all day", "iiuuhhhh .... NO" 1 replied. " 1  le tl I~orric at 7.1 5am because I had to travel the 6.5 
miles from Southamptoil fo T,ondon by train". "i~uuhhlihh, ever so sony but. ..Jarnes Ferrnan is i l l  
today!. .. We e-n~ailed you .... uuuhhhh" ... etc.etc.etc. Another date was booked, we loaded ourselves up with 
the equipment and stepped outside. 
I took a few seconds to regain my composure, l looked at Lisa and smiled, her eyes were filled with 
sympathy. This was a big day for me ancl slle kr~cw 1 was upset. "I,isa, you go home, I am going to hang 
around until the ICA". She expressed concern at Itnvir~g mt. with all the eqiriprilent but I insisted she 
went. I t  was her day of'f'and I could not justify making hct- wait until arour-ld 9.00 PM when there was only 
a very slight chance I Illay get the interview. Eventually she took the tripod and a seco~~d or two later I 
found myself stood amongst the mass consumerism of Oxford Street, with my new l: l150+ student loan 
funded camera and al t the other equipment. I had a cigarette and planned my day. 11 was now when the 
chill started to settle in and i l  dawned on me that thc rain was not doins the velvel any lavours either. 
Being alone in tondoll c r u ~  Tee1 daunting enough, but being a rnedia man in Lr~ndun i s  a truly lonely 



experience. ?'hc msumptiot~s seem t o  he that olle: ycli~ ha\ L' 111011~4 a11d two: >-nit are going to expose 
cvcryone's deviant sex li1,es. Il>crefore people bccorne very unfriendly. The ht15 pulled up and in a split 
second I decided 10 jllrnp un i t  and Ilead fill. Camden. 'l'here was a shop that sold t~orror comics and may 
have had some relation to in? docunlrntary in the fact that in the 1950's horror comics were looked upon 
as the root of all socictal evils. ~ c h  as the 30 called 'video nasties' were in the KO's. I s l o ~ l y  made my way 
througl~ lhe wind and continuous drizzle to Camden. I cond~rcted tljc ii~tet=view in the shop. talherl for an 
hour, kr~owirlg it was cold outside, and evenlually lcfr tl-ic guy to carry on sitting in the warm. whilst 1 
headed back itito the cold, grabbed ;l bag of chips and got back on the bus. 
Bus conductors, being such caring, urlderstal~diilg girys always warit to see the tickel. Irrrspectivt: u f  the 
amount of gear vorl arc cat-eing atid linowing t l ~ a ~  lo gel it out you have to take everything ot'fyo~rr 
shouldcrs, and h? t t ~  tirl~z you put it back on, eveq onc or1 the brrs will he looking dnwn on you because 
you cannot s h ~ t t  the gear on your shoirldcrs quick enough to get offat the stop you habe rcqi~esrcif. Sr~ll, I 
flash hirn my ticket and get ok'fthe bus. 

C haring Cross 4.00 PM 

The darkness oi'wintcr is 11ow upon us. The t imt  lapse shot or clouds rushing over Rig Ben was no longer 
an option. I just had to hang around until ihe IC'A sesslon kiclicd ott: 
'I'hc. ICA had beet] I urtrling a series of fitins and discussrorls ci~rjtlcd 'C:ensc~rship: Past and Present'. If 
consisted of a few films being sllown wiI11 an ~ntrnduction h? a respected authoricrilicldarling and two 
pailcl discussioos. The first one being with .iarrics i-urrnur~, C)crck ivlaIct)lrr~ li-un-1 the C;~wrdrr~lz and 
GeotTrey Robertson QC. 'l'hc sccorld bcing with J r  >rg I3unge1.it.t. Nick Jc~nes (Film Four) and the European 
Editor of Wirt~d. 
I stwd at the archway, oppositc Trafalgar Squart., at the top cud of the ruall. 1 took tinic o11t for another 
cigareat. 1 now had two lcff. I puff'cd as ]fit  was niy last t k t r .  The I I I  haling or thc drcadcd smoke left mc 
with a ftel~ng of iwnrnlt h and helped lrlc tcgain I I I ~  contidencc. I w a s  totally krlackered and knew 1 looked 
a mess. l1 was st~ll con1 I tiuuuslj drizzling, the wind was gelling chilly arid the suit was still cutting irlto tny 
waist ( I  knew l should have spe~lt Iny studcnt loan un s o ~ n c  clothes!) I walclled the guy selling I ' h p  

IYvening Stundun/ to llle cu~~rniutcrs Rushing by, throwing him the coins whilst Ile handed them the 
paper. Of course. rhc: nr-c I I I  too much of a rush to say thanks, or even ack~lnwlcdgc tl~c guy. but still hc 
carried on folding aljd passing the papers \vhiIst collecting Ihe coii~s with an clegancc onc ~sc?uld cxpect 
from a man who has been practising perfectior~ for 110 doubt rrlarly years. 
I walked r~ndcr tht.  arch urld a f e ~ -  mini~tes later opened the oak doors of'rho ICA. 
1 knew I lookcd a mess. 1 approached the receptiori to be greeted with thc oh  so chatn-ting ICA grunt 
I explair~cd thiit Tot. three mo~~ ths  I had been lislsir~g rvitl~ the prcss ofljcer a11d tllat althoiigh she had 
protllised IIIC rrlany intt.n.ietvs elver the telephone. ! had only recently found our !hat s l ~ r  had actudly 
confirmed nothing and was cur-tcr~tly on l-loliday. I stressed that 1 had travetled nInn\ rnilcs hy  [rain. that I 
still wanted ar-1 intervie\v \with Jorg Buctgeriel: that 1 was a sti~dcr~i and that c.wt?;.ont: Ilas to $tart 
somewl~ere. I dropped the name Simcm Ward into the conversatio~~ (A~~is t i l~l r  P ~ ~ . ~ c t o r  of the ICA ) 'I'hey 
grunted that he was out at the nlotnent hut 11-I would care to n7ait: thcy ti~uIJ tzt tl~z speak to h11u when he 
ret urncd. 
Of course therc arc no chairs, so I stood Ilk2 a lr1~1011 f i l l -  IICBT otl all Ilour, caslrally smiling, knowing [ 
lookcd rough and that the velvet suit was no1 st11.11 a good idca. 1 hc pail1 around m y  waist was always 
nagging. 1 was in need ol'a tiof bath, not an huul- ul- so wait fur an u~-lconfir+med tnten iew. l decided to 
prop myself against a wall and get out in!' notehook and slart plannirlg queslioris. just in case. 1 started to 
think of sorne but they were not tlowing like they usual t! do 
I was approached. mid question, by ;1 prest.rltallIe yoilng man who introduced I~in~sclf amidst Ihc whifrol'a 
brandy tainted breath as Sirnon Ward. t It: s t t r ~ e c i  oort~pletely di ITerent than tl-lc rcst of the !CA grimters, 
he was genuinc. ARer explaining nlv long-wiildzcf, heart Telt story, Ile told Irlc "Jorg is in t11u bar and I will 
ash lliin if it i s  OK for a quick i~it~t-v&w." 
Jorg BuHgenel 1s a low h ~ ~ d g e t  film director l-Iis fitnis arc f i r  from run ol'the mill slufl: They inclltdc 
litles suc 11 as ,li4r.o1?1rttrr,k I and 2, I.lcr ' l i ~ d e . ~ k ~ n ~ y  ((7Re Krr!q oJ~l le tr th~ and Shrttrmr (a 'cutc' l itflc film 
about a deprawd serial killcr who likes to tie u p  girls. kill tltem, Ihrn p h o ~ o k ~ a p h  ttlcm) as well as many 



short filnls. It seems quitc apparent that thrs guy  is irltn something more t t~al l  the 'Multiplex Culture' 
garbage that we h a w  thrust up011 145. 

Being tht: unrntell~gznl bigol thnr I am, I expected (via the influence of-various i ~ ~ c d i a  cttccts and the 
generating of slc.rco&pcs 1 am regularly subjected to) i'or Jorg to be somewhat of a N a z i  loving bastard 
whu was probably gorrlg to give me a bunch ofclosed "yes" "nc)" answers, that would be o f  no rlst: to the 
project. If nor, hc was hound to he a pretentious artist, or sor~lething. To my ainazcment, 1itt.1-ally a minute 
later, Si~non camc back i v i  tli a sin foot plus Aryan male who could only possibly bc Jorg ~ u t l ~ z r ~ d  (I 
watch thu football, I C;r~u\v W hat a German looks like). To my amazemeizt again, .lorg sinile~l a l ~ d  said 
"Hello". whilst IlolcIi 112 his 11and ciut to be shaken. 
We shook har~ds, I decidcd ro drop the "oh I've travelled miles" story and gel to tllc point. "Can I do an 
interview with you for 111: thi t-d year media degree project? i am making a doc~~rne l l ta ry  on 'Video 
Nasties'". "Sure" Ilr rzpl izd W it11 his dcep tonc ar~d strong German accent. "Do you nnnd if cve do it i n  the . 
bar'?" he asked. "ut~uhhh h ... Of course not" I replied. I b~abbed the equipnlcrll and fbl1uwt.d him tl~roilgh 
the galleries fo the bar. l loaded myself with the gear as quickiy and graciously as thz man had ft)ldcd the 
livening Stundurds ... 1 htrrried on, tbllo\~-in~ 
We anived a1 a table whcrc a dark haired illalt: in his early 30's sat. Sir11011 Ward introdtrced himself, and 
then introduced me to him. I did not quite gct the n;inie and as l \$-as shaking his hand I somewhat n~dely 
asked "Who?" "David Kerekes" the Mancunian accent rang out. 1 lear~t forward "David lierekes?" 
asked, he smilcd and said in his Mancunian accent " Y  rrlalh~l~".. 
For thosc of you who do not have a lifelorlg irlteresr in \,iolcnt iilrns and 'video nastiest, the names David 
Kerekes and Jorg Ruttgeriet probably mean v r p  l~ttle, if ar~ytlling at all. '1'0 111c (someone ivho does have a 
lifelong interest in violent f71n1s and 'video nastias') this was the eqiiivalent of meeting Bowie and Jagger, 
Giggs and Beckl-ram, Dian na and Dodi etc. 
David Kerekes is the aktthor of the most shookrng hook I have ever read: K;/lrng /.'or l'rdllrire. A Far more 
demanding book than even Brct Easton Ellis' . i t t / ~ ~ ~ / r ~ r ; t ~  I ' . I J , L , / I ~ J .  O K .  it  mat: no1 have the Huidity of Ellis' 
masterpiece, but the deprh o f  research i s  s~ r i~p l y  ptlcuolnct~al Th i s  guy has seen films that even the most 
arduous of piraic dealers wotlld love to get tl-teir hands un, he has srrnply seer] thc lot! 
I pulled out m y  cal~lera w7h~ld askrng if I could do a joint intewicw.. . I knew I had orlly one nlic' with ime 
and 110 tripod. "ho\v en~barrasing", btrt what the hcll "just go fo r  it" was all 1 could think ... 
They agreed, and w i l l 1  n Hc.ck\ bottled lager intluenced giggle, ot'fwe wen1 Wy:'e sat down and discussed all 
the relevanl ~ s s i ~ c s .  Jnrg told nlu how Nekmmantik 2 Ilad been seized whilst pla!,ing in Mtrnicii That IIC 
had to go to court fur 'glurification o f  violence'. Iiow he had been proclaimed an nr-trst tn 111s O\V-II right and 
had had all la\vsr~its dropped. flow he appeared on dozens of day lime char sho~vs 1~1th 'C;c.rn1ii1-1 
housew~vcs ivnvirig their tists at himi. How the tabloids had made t i j ~ l ~  out to bc S O ~ C  'mad man' and tl~at 
he was jltst playing along with i t ,  saying what the media and the houscw~vcs \vanled tu hear. that yes, he 
was a ' n ~ d  man' 

- .  1Je nlljo ttlade orlc poiri t which 1 though1 was of'grent relevance to the documentary- ~Il i ir b a r ~ n ~ r ~ g  his 1iln1 
in orlc cotrlitry, was the best n~arketitlg tool in another! 
David emphasised the Ilk's fascinatiou with the 'video nasty', that the press nczd ru sctl papcrs ;u~d  that 
'media uf'fects' is  a saleabte lop~c. How the SS Nazi iil111s were simply chcnp trash that rlzver wa~rar~ted the 
column inches devoted to them and liow Nekromarltik i s  considerccl ar i  ilroi~rtii the ivorld, yet here i t 1  the 
1JK we seenlcd to have missed the po~nt  
All thc way through the interview 1 j u s t  kept thinbrl~g 10 ~ n y s e i f  [ha! ljerc wc Iia\ic a writer and director of 
two of the most viole~~tis l~ocking tiicdin tclts. \cl l ~v.;ot~ld take tliern llarne to meet my grandparenis 
without thinking twice. Am I a bad judgc ol+clin~-acre~. being that 1 watch and read at1 Illis violerit matenal 
and must have sorne sort of clo~tded vision. I![- \ t ,crt thcsc tivu guys jus t  genuine lads who l l ~e  media has 
singled oul as thc 'nlad men'? 
After half an how I ever) I ~ a d  the n e w  to ask dcwg i f  l could have nly picture taken with him, which David 
kindly took. Evuntually we shook hands and sl id gnodbve. 
1 managed to blag a fi-ce ticket to t ht.  discus^ loll. arlti i l~ t t - rmard~ headed Ilome. For some iirlknown reason 
the suil did not hurt anymore, thc etllrlprrlcrlt Jlci not ivti~glr niore tlian ;1 f e ~ h e r  and {he 65 mile train 
jourriey secn~cd to take as long as ~t took me tc) slllukz that last cigarette. . 



FORMULA 

Formula For Determining Proper Camera Speed 
When Filming a Miniature 

This formula is used by Industrial Light & Magic to film miniatures at proper camera speed. It works really 
well for miniature explosions or falling objects. This was copied tiom the book "Industrial Lights & Magic 
- The Art of Special Effects" A very beautifully made book, with tons of color photos. It's a very inspiring 
book. 

D = Dimensions in feet of red object 
d = Dimensions in feet of the miniature photographed 
f = Frames per second (Camera frame rate) 

If you were to photograph a spaceship that is supposed to be 20 feet long (D = 20) using a model 2 feet in 
length (d = 2), here is how the proper frame rate would be calculated: 

In theory, the proper frstrne rate for a tenth-size miniature is 76 frames per second, a little more then three 
times normal speed. This would make a one-second event slow down to 3.15 seconds. 

BACK 
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'cup! cal \ tulcnru' 
,A.,,.?,!!?,$!r I!? 

St;jtcs and I;i~~-upr: 
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Day of the Dead - Scream Greats 

Scream Greats 

There is a superb 60 minute video called "Scream Greats Volume 1 " 
W h ich is dedicated entirely to Tom Savini and the spetial effects he has 
t r e a t d .  The video is presented by Fangoria Magazine and is in 
documentary format. Tom steps through each of his movies and provides 
details on the special effects used. 

Most importantly - there is a IS minute portion dedicated entirely to the 
special effects he created in Dawn of the Dead and Day of the Dead. The 
information i s  fascinating - it provides an insight into how some of the 
special effects were performed - and you also come to understand what a 
charismatic and interesting character Tom Savini is. 

Check out my special effects section. A good portion of the information 
contained there came from this video. 







Recommended Books Showing Front Covers 

TECHNIQUES OF 1'HREE-DIMENSIONAL W U P  
One of the best books on prosthet~c laboratory techniques in make-up. Full of  picrures, 

techniques and plenty of commentary. Best book T've seen in a long time 
By Lee Baygan 

- -  . -  -. p - . - - 

AIRBRUSH MAlNTENANUE 
This is a pocket-sized hardcover book that tells about airbrush operation, cleaning, maintenance 

and trouble shooting for all kinds o f  air brushes. 
b, Bv Peter Owen and John SutciitTt 

BEF1IND THE MASK 
This is a11 excellent hook about the makeup m s t s  behind much of the best special n~akeup 

eilkcts since The Exorcist, who have proven to be the leading expens of this art. 
Ry Mark Salisbury and Alan Hedgcock 

STAGE MALEUP (8th Edition) 
Well known as the "stage n~akeup bible". This book covers all =pects of stage makeup 
application. Basic techniques as well as new methods and materials are covered. Many 
drawings of historic hair shies for use 111 orderirig or manufacturi~zg wigs. Softbound 

RV R.ir:linrcl C'ursnn 



DICK SMITH'S DO-IT-YOURSELF MONSTER hL4I;E-UP KANDBOOK 
Features 16 step-by-step, easy-to-follow instriictions 011 Halloweer1 rnaksup for all ages by 

make-up legend Dick S t ~ l ~ t h .  
Dick 1s an 0sca1- winner whose credits include The Exorcist, Altered States, Little Big Man, 

A rnndr~ 15, qnd mg.ny mnre T h ~ s  ir; a rlasw!r rr-!.rI<asr 

By Dick Smith 

- FOAM LATEX SURVTVAL MANUAL 

DONNA DREXI,ER'S FOAM LATEX 9 1 1 
Irl these two indispensable guides: Donna Drexler, one of the make-up industry's premiere foun 
latex experts, uffers beginning and advanced techniques for running great foam latex appliances. 

DO IT YOURSEI,F VACUUM FORMING 

m This i s  a tremendous little book that gives you all you need to know to build your own vacuum 
r. #, *. 

forming macllines. This is an invaluable tool for creating vacuum formed nlolds for various 
refisnng: r n m ~ s  rvi!h 0 t h ~ ~  printed rnatprlals to h1.1~ ma.chinrs glreqdy made hy the rnmpnny i f  

you don't want or don't think you can build your own. 
By Dcrl!g!2s Wdtlsh 

'f MONSTER hlALER'S MASK MAKER'S HANDBOOK 
How to make a mask, A to Z Sculpting, mold-makiug, casting and painting are dl covered 

step by step in ari easv-to-understand format. 
By ArnoId Gold~nan 

GRANDE ILI,USIONS & CiRANnE IL,LUSIONS, Book I 1  
Savini's leanl- by-exauple guides to special make-up effects, with photos from his 
films. Grande IlIusiot~s covers Day of the Dead, Friday the 13th, Creepshow I1 and 
many more. Book 11 has pictures of all of Savini's latest creations. Splatter is the 

nptimun? word 
By Tom Savini 



7HE TECHNIQUE CIF THE PROFESSIONAL MAKE-UP ART1 ST 
An updated version of Kehoe's excellent book. A "must have" for anyoue interested in film or 

television makeup. Contains a full range o f  techniques. 
By Vincent J-R Kehoe 

SPECIAL MAKE-UP EFFECTS 
The special make-up effects section of Kehoe's TECETNIQU E S  OF THE PKOFESSIONAL 

MAKE-UP ARTIST. A "must have" if the cost factor on the whole makeup book is too much. 
Contains a f i l l  range of special nlakeup effects techniques. 

Rv Vlnr rn t  !-R k'phop 

THE PROP MAKER'S MASK MAKING HANDBOOK 
dames explores the entire scope of mask-ntahirlg for prop builders, costume designers and 

~naks-up artists 
He covers materials, life masking, mold making, character masks and much more. 

Ry Thi ,~rgnn  I a m e ~  

FX SOURCE BOOK & FOAM LATEX OVENS 
Gary Roharn's two excellent reference books. The FX Source Rook consists of  
the updated and expanded reference guide from Dick S rnith-S course Contains 
contact for 480-i materials sources sources and rampsnles for special makeup. 

c e W z  
--E - 
:&m- ------- Foam latex OVPIIS p r n v l d ~ ~  ? h ~  infnmfitinn vnt~  1irrt1 tn h111lrl j~l.;t a hu~it any 

-1 

kind of foam latex oven. These are two books you SHOUI_D HAVE. 

MEN, MAkkUll AND MONSTERS 
Ths  book includes profiles of twelke masters of movie special makeup effects, including Dick 

Smith. Stan W inston. Tom Sav~ni and Rick Baker and others. 
By Anthony T~rnpone 



MAKING A MONS1.E R 
1980. A rare book WI th an inappropriate title. "Film Make-up Greats" would probably be better. 

Curltains bios on veteran artists with niunerous ~ ~ c t u r e s  of their work. 
By AI Taylor and Sue Roy 

Lon Chaney: The Man Behind The Thousand Faces 
1 997 A nrof book about the life and work of Loll Cl~aney Senior. This is a m us? Ilave for fans 

of th~s great makeup artist and actor. 
By Michael R. Blake 

Thousand Faces of 1.011 Chaney 
1997. Another tww book about the life and work of Lon Chaney Senior. This is also a tnust 

have for fans of this great niakeup artist and actor. 

The Films of Lon Cllane!: 
1998. The third in tlle t n log  on the life and work of 1,011 Chaney Senior. This too. IS a must 

have for fans of this great makeup arzist and actor. 

Back to Home P a ~ c  
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BOOKS 1 VIDEO / AUDIO & POSTERS 

'To see the picturc of an ]tern. click on it. Use the BACK button on your browser to return to the 
Books/Video/Audio/Posters List. If you wish to order an item, make note of the itern numbers and prices, 
tlletl proceed to the On-Line Order Form to process your order. And remember, The Chamber of 
Horrors will "Meet or Beat" any advertised price by our competitors on any item we stock! 

BOOKS 

ALIEN LIFE OF WAYNE BAKOWE..r.J=\ ........ ..#m1 5 2  . . . . . . . . .  .$27.45 
Full-color book of the strangest lookillg Aliens ever seen. Brilliant detail of Wayne Rarlowe makes all of  
his creatures truly unique 72 color pages. 

("7BEHINDTl-E MASK . S3 ........ GRB125 .......... $19.90 
Join this celebration of life behind Ihe mask by lookirlg at the careers of those make-up artists who in the 
twenty years since The Exorc~sr h a x  shown themselves to be the leading cxporlents of their craft. 

< . 

COMPLETE HAUNTED HOIJSE BOOK, THE.. '  .......... #RB 156 .......... $29.50 
The Complete H a u ~ ~ t e d  House Book h! Tin] Harkelroad. 3 16-page soft cover edition. Over a dozer1 
chapters covering; Getting Started. Find a Hclusz to Haunt. Conslruction tt: Buitdirig, Marketing, 
Telernarketing, Make-up & Masks, Costunles. Illusions R: Magic. Scenes, Special EtTects, Home Haunts, 
Haunted Hayrides, Newsletters, St~ppliers a r ~ d   ore! Nice ~llustrations showing many classic and original 
ideas. 

........ ...... I DR. LADY'S GUIDE TO MOVIE & T V  MONSTER MASKS. I - Z ~ .  .#RB I 19.. ..$26.10 
- This 128 page book IS a must only f'or the serlous coIlector. It lists pictures and describes in detail more 

than 500 collectors masks 

-. 

. . . .  ...... 5 ENCYCLOPEDIA OF MONSTERS..! m3 P K F ~  133.. ..$27 00 
Never before has there been a Cook sllutl as h i s .  JefT R o v ~ n  grves a complete background history, and 
biography of almost ei*erv I-Iolly\voc~d screen tnorlster, with special behlnd the scenes photos, plus copies 
of movie posters ~ l l l los i  400 pages. it's truly iIII encyclopedia. 

GFIELD OF SCREAMS . .  !"..;*S ...... ... KRBIJ2 . . .  $33.10 
The onty how to book on the market on "Hoiv to Pro~note your Halloween or Haunted Anraction". It takes 
you step by step an how to get your best Bang fijt. the Buck when buying ad\/ert~sii~g, how to get FREE 
press, setting up your ticketing system, and even how to make tie-in's with nlajor advertisers like 
McDonald's, etc. Not a ward wasted, it is written h? u pro, and will save you thousands of dollars over and 
over again.. 
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.......... L GIGER'S ALJEN..T-a- .......... kRB151 $30.15 
Full-color, behind the scenes look at the making of the scariest horror movie ever made. 76 pages of H.R. 
Giger's work. 

....... ........ G GRANDE ILLUSIONS.. .#RB40.. $19.10 
A great make-up bank that defies descriplion as undoubtedly the foremost gore make-up test, Written by 
Tom Savini who has worked on films such as Friday the 1 3 t h  Creep Show, etc. This is a must for all 
make-up artists. 

.......... .......... G GRANDE ILLUSIONS II..i--*a #m121 $15.00 
Here at last is the sequel to academy award winner's best selling book. This is a must for every horror fan. 

5 GREAT HALLOWEEN BOOK.. ...... ..#RB38.. ...... ..$K55 
How to hold a fantastic Halloweell party in your own home. Great illustrations on holding a seance. 

........ ........ 5 HAUNTED ILLUSIONS. .rK3 ..#RA l 36.. $65,00 
At last, here is a book that gives you working building plans on l ~ o w  to create and build your own Haunted 
House Illusions. Written by rnaster desi~qer Paul Osbon~e;  with a special fonvard by Philip Morris. It 
shows you how to achieve a haunted house attractjon from start to finish. Such illusions as: Buried Alive, 
Girl to Gorilla, Living Half Girl, Murnmy Case, Table of Death, Headless Lady, Head on Sword, Arm 
Amputation, Torture Chest, Death by Cremation, Etc. 37 Illusion building plans. 

L HOW TO OPERATE A FINANCLALLY SUCCESSFUL HAUNTED 
HOUSE. .r&T.. ........ gRB06.. ..... ..S 12 .OO 
New Revised Edition! The first and best selling book ever on IIOW to produce a Haunted House - is 
updated, and enlarged with many new ideas on room designs, etc. 

.......... ...... MAKEUP BOOK, THE #RB 15.. ..$6.50 
I t  includes simple step-by-step directions for becoming a werewolf, clown, vampire, ghoul, rock star, space 
alien, and many more great characters. It explains the basics of stage makeup so that virhlally anyone can 
produce fabulous results. 

........ ...... L MASK MAKING HANDBOOK..:'-k3, .#RB 1 16.. ..$23.40 
This book explores the entire scope of mask making materials; making a life mask: painting latex masks 
and much more. 

...... - 
........ ........ L MONSTER MAKERS MASK MAKERS HANJlBOOK.,~ 01 .+RB 129.. S 16.50 

- Whether or not you have any experieilce nith mask making, this book will expose you to the great 
possibilities that this lnediuln has to offer. Excellent step-by-step instructions wit11 great illustrations as 
well. 

5 MONSTER MAKEUP BOOK. ........ ,#RB52.. ...... . .$l 1 . 1  U 
OriginaIly published in magazine foml in the early sixties, this collector's edition features sixteen 
step-by-step, easy to follow instructions 011 "HaIloween" makeup application for ages 6 to 60. Dick Smith 
is an Oscar award winner whose credits included The Exorcist, Altered States, Ghost Story and many 
more. 

L PROP BUILDER'S MOLDiNG & CASTING HANDBOOK. .:'^G-l-, . . . . . . . .  ,#RR I 1 5 .  ........ .S2 l . l0 
A comprehensive guide to the use of more tl~arl (hirb n~olding and casting materials fi-orn Paper Mache to 
polyester resins. 236 pages. 

. . .  . . . . . . . . .  F i  SCARE TACTICS. :"KT. ..#;RE3124 S 10.50 
Complete insider's guide to the creative end of movie-making, from concept to saleable package. If you 
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have the ideas and talent, John Russtl has the k n o w - h o ~  to transform thcrn into an edge-of-the-seat, 
hair-raising movie succes~. 

G SPECIAL EFFECTS SOURCEBOOK..'--g1 ........ ..+RB I I a. . . . . . . . . .  $33. 1 o 
This book lists film comi~iisions, special effects services and suppliers, and pertinent unions both 
nationally arid internat~ol~ally. Arranged alphabetically by country and state or province, this handy 
worldwide reference tool will give you the information you need to find the r~ght special et?'ects people and 
supplies, wherever you art. worktng 

5 SPECIAL MAKE-UP EFFECTS. "*.=r'3'.. ....... ,#RH 1 1 7.. . . . . .  ..$29.50 
This book concentrates on the genre of horror characters and other special creations (fantasy, SCI-fi ,  etc 1, 
giving tips about rnatsr~als. tzchnlques, and "tricks of the trade" for Special Make-llp Effects This focused 
volunle i s  a scaled-down versiori of Viricer~t Kehoe's encyclopedia reference for professiotld make-up 
artists. 

5 SPECIES DESIGN. .'=X. ........ .#RB 150 . .  ,534.20 
86 pages of full-color horror. This book gives you tllr behind the scenes look from Giper's perspective of 
making the nlovie "SPECIES. " 

. ......... bSTAGEMAKEUP..'--a- #RI384 $5900 
-- This easy step-by-step &wide i s  compr~sed of wen3 co~nprehensivc chapters covenng all aspects of stage 

makeup appl~cation. Soft bound edition. 

L TECHNIQUES OF 3-D MAKE UP BOOK FEY.. , , . .bRH58 $19.80 

VIDEO 

L BEGINNER'S GUlDE TO SPECIAL MAKE-UP EFFECTS .......... gRV06.. . . . .  .$45.00 
This 120 minute video guide will be especially infortnative for those of you 14 ho ha\ e a f a sc j r~a t~o~~ with 
special make-up effects Along with make-up artist Rob Burrnan, you will be shown step-by-step 
demonstrations on creatrng your very own effects, I-anging from wax build-up scars, to bald caps and 
ghoullzon~bie Qces Volume I - Number I 

L BOB U L L Y  ANIMAL FACES VIDEO .......... $DC 12.. ........ 536.00 
Animal faces demonstrated bjo M~chael Thomas. A step-by-step demonstration of make-up for three animal 
faces. A Tiger, A Rabbit, A Lizard. Tape No. 6 

BOB KELLY MAKE-UP VIDEO TAPE No. 1 .  . . . . . . .  bDC08. ....... .$35.00 
Techniques for molding noses, scars, bruises. cuts. plus t l~c  aging process for men and women. I t  also 
includes basic make-up techniques. Approx. l -Hr 

. . .  . . . . . . .  F-+ BOB KELLY MAKE-UP VIDEO TAPE No.  2..  .2 DC07 S3 5.00 
Includes bald caps, the use of crepe h a ~ r ,  how !o make a wig. plt~s aging the skin with latex. Approx. l-Hr. 

i> BOB KELLY PROSTHETIC VIDEO TAPE NO. l . . . . .  8 D<: I 3 . .  ........ S3 5 .OO 
Includes taking a life mask, sculpting a des~t.eit nose. e>,e bags, bullet hole and scar, and making molds of 
each item. 

Ti BOB KELLY PROSTHETIC VIDEO TAPE No. 2.. . . . . . . . .  =DC I 4.. . . . . . . . .  S3 5.00 
Incll~drs technique of apply ~ n g  liq t~ id  latex to molds. applicat~oi~ of \,al-ious adhesives and coloring of 
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prosthetics with make-up 

G DICK S M I l W S  MONSTER MAKEUP VIDEO..i ZJ . . . . . . . . . .  +RV27 . . . . . . . . . .  $1  2.75 
"Monster Make-up" is an exclusive, behind the scenes look at the make-up secrcts behind the biggest 
horror movie classics of all time. Learn the secrets of professior~al make-up from Dick Smith. Approx. 30 
min. 

..,,.,,... .... . . . . . .  Ti HAUNTED HOUSE, PART 2..l-z4- #RV31 $19.75 
This video is the sequel to the new video, "So, You Want To Run A Haunted Ho~tse". In this video there's 

... more exciting viewing and informatiorl given showing "How to do Fright Right". A must for anyone who 
is interested ir-1 "Hauntir-lgs". 

T; M I C W L  BURNETT - THE ART OF SPECIAL MAKE-UP EFFECTS 
VIDEO.. ........ #RV I 2.. ........ 922.50 
This tape shows you how to create three horrific make-ups using easily obtained materials. Using the 
technique taught in this tape you can learn to create your own   notion picture quality make-up effects. 
Volume 1 demonstrates: Gelatin Make-up, Wax Build-up Make-up and Cotton and latex Make-up. 

...... ....... L INSTRUCTION GUIDE FOR ABOVE VIDEO.. .$RB l 07.. .$7.75 

........ ........ G MlCHAEL BURNElT - BASIC FOAM RUBBER APPLIANCE VIDEO.. #RV 13.. $26.00 
This tape shows you how to create your own prosthetic appliance make-up like those seen in many of 
today's popular movies. Using the techniques taught in this tape you can learn to create your own motion 
picture quality make-up effects. Volume 2 demonstrates: Design, Artificial Teeth, Moldrnaking, Finish 
Work, Sculpture Tecliniq ue and Make-up Application. 

5 INSTRUCTION GUIDE FOR ABOVE VIDEO.. . . . . . . .  . g  RB 1 08.. ....... S7.75 

...... ..... f i  MICHAEL BURNE'IT - CABLE CONTROLLED MECHANICAL MASK.. . .+RV1 4.. $28.00 
This tape shows the more advanced make-up enthusiast how to create a full head cable controlled mask. 
Volume 3 demonstrates: Cable Controls, Underskull, Moldmaking, Costuming, Foam Rubber and Full 
Head Lifecast. 

...... ....... 5 INSTRUCTTON GUIDE FOR ABOVE VIDEO.. .#RI3 109.. .S7.75 

7; PROFESSIONAL MASK MAKING VIDEO..r-Z-J ........ ..+RV5 1 ....... ..$25 75 
This video contains the complete process of mask making: fro111 sculpting and mold making: to airbrush 

-- painting the final latex mask. It also contains sections on hair punching and mistakes and how to f ix them. 
There is a complete n~atcrials reference list for all procedures, as well as where to purchase the materials. 

5 SO, YOU WANT TO R U N  A HAINTED HOUSE..r-G-3 . . . . . . . . .  #RV28 .......... S19.00 
In this tape, the viewer wijl learn some of the scariest secrets of the Haunted House trade directly from two 
of America's Biggest and Baddest Horror Masters, "Boston's I'rofessor Nightmare and New Jersey's Dr. 
Death!" Approx. 40 min.  

P; SPECIAL MAKE-UP EFFECTS - TECHNIQUES OF LIFE CASTING.. . . . . . . .  .#RV07. ........ ,530.00 
This tape gibes you an in-depth study on Ihe techniques used in creating your own make-up effects, 
ranging from simple applicatioris such as wax build-up scars and corltinuing on with the rrlvre ad\-anced 
techniques of life casting, ti~oid making, and the construction and applicatiorl of prosthetic appliances and 
the fabrication of synthetic body parts. Volun~c 1 - No. 2 

K SPECIAL MAKE-UP EFFECTS - SCUI,PTING & MO1,T)ING A 
PROSTHETIC.. . . . . . . .  .iiRV08.. . . . . . . .  $40.00 
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This tape continues the series with the creation of an ultracal posit~ve and then follows Rob Burnzan 
through his sculpting techniques to a finished sculpture of a prosthetic appliance. I t  concludes with 
molding the final protoept: The only thing left to do i s  the foam latex appliance Volume I - No. 3 

L SPECIAL MAKE-UP EFFECTS - FOAM LATEX & PROSTHETIC 
........ . . . . .  APPLICATION. R V09.. $30,00 

Foam Latex a id  Prosthetic Application begins with Rob Burrnan showing all the various stages in running 
and casting foam lalex. From there, the tape continues with the application of the foam appl~ance, followed 
by step-by-step make-up techniques used by professiona1s to give your character life. Every step IS shown 
in mlnutz detail. Volume l - No. 4 

......... ...... h SPOOKY WORLD VIDEO..I-Z-~ .kRV29... .$l  1.00 
This inexpensive tape gives you an inside look into the most successftll haunted rhe~nepark 111 the world. If 
you are interested in Haunted Attractions, this tape is a must. Narrated by the real "JASON" of Friday the 
13th.. .Kane Hodder. 

AUDIO 
- 

Tr BORN OF THE NIGHT COMPACT DISC -3 .gMS 1002.. . . . .  . .$ l2  00 
Enter the dark tower where creatures of the night lurh In shadoivs. and ghostly sounds echo through the 
halls. This gothic soundtrack contains chilling 5our1d effects, I~aunt~ng  melodies and pulse-pounding 
orchestrations to set the lrlood for your darkest r~~ght~narz. Venture forth. ..if you dare. This excellent 
compact disc comes to y o i ~  fro111 the talente~i atid crcatr1.s cast of Edward Douglas, Gavin Goszka and 
Joseph Vargo. Born of the N ~ g h t  cotitalns 3 1 tracks Total ruut111lg time: 46 m~nutes. A MUS'T' BUY!!! 

h BRUTAL PLANET COMPACT DISC. .'ST.. ....... .# DU 1 850..  . . . . . . .  .S  14.75 
Over a year 111 the n~akrng This is NOT the rattling chains and spooky sou~~dtracks we grew up with. This 
movie quality If a l l o ~ e e n  soundtrack is a combination of soi~gs and sound ctt'ects that uses the latest 
tecl-lnologj in suund imaging and movement. 'The Brutal Planet Soundtrack 1s a1-l esperiencc you don't 
want to m iss f  

5 CHILLING, THRILLING SOUNDS OF THE HAUNTED HOUSE CASSETTE 
TAPE . . . . . .  .#MA IS.  . . .  54.25 
Take the t r ~ p  through the "Haunted House" rf _vou dare! ?'urn your home Into a s c a r ,  ch~lllng, fearful 
donlain oimonsrers. ghosts and goblins 

- 
: i HAUNTED HORROR SOUNDS COMPACT DISC..T'&1J ......... .#RV26 . .  ..$7.10 
At last, a horror sound track with compact disc quality! Perfect for any haunted house clr. background 
music for a Halloween parry 

POSTERS 

CREATURE FROM TlfE BLACK L A W O N  . . .  .!KB?95. ........ S 1 1 .OO 
Reproduced in full-color. ..Size 24" k: 36". These are lobbq I l lovle posters ofthe flrst, original great monster 
movies of all times! These are real cnllrctilr's ltzms. ready to be framed. 



-. . 

The Chamber of Horrors k k s  : Vldco / AII~IO ! Posters 

........ ........ 5 DRACULA POSER..  #H3294 . .$ l  1.00 
Reproduced in full-color. Size 24" x 36". These are lobby movie posters of the first, original great monster 
movles of all times! These are red cotlector's items, ready to be framed. 

...... ........ h W K E N S T E I N  POSER. .#KB292.. . .$l 1.00 
. . .  Reproduced in full-color Size 24" x 36". Tl~cse are lobby movie posters of the first, orig~nal great monster 

movies of all times! Thesc are real collector's items, ready to be framed. 

h KTNG KONG POSTER.. ....... gK8296. ........ ,S  l 1.00 
Reproduced 111 frill-color.. .Size 24" x 36". ?'hese are lobby movie posters of the first, orlglnal great monster 
mobies of all tin~rts! These are real coHector's items, ready to be framed. 

Phone (6 15 j269-7 120 j Fax (6  15)2b3-7686 1 Email: chamberc$teialink.net 
The Chamber of Horr-iors. Inc. 
P.O. Box 2 8 7  1 Bren tuod ,  TN 37023-2587 
Copyr~ght cc: 1997 The Chamber of Horrors, Inc. 
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C h a s  Raiun 

2EEF H E 2  # E #  
Chas E a l l ~ n  

,?OKNOTSSEURf S '.;rJI LE 
Chas  E a l . u n  

T H E  GORE Sk '3RE 
Lhas B a l u n  

.- 
MORE GORE SCORE 
Chas t l a i u n  

DIRECTOR ' S CUT 
C.tlas 9aldn 

NINTH L HELL STREET 
Cnas 3alun 

HORROR HOLOZACSri 
Cnas .aai.:ln 

3L5D TO DEATH 
Chas d a i m  
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